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JIN SHAN: “MY DAD IS LI GANG!”

“MY DAD IS LI GANG!” IS AN INSTALLATION BY SHANGHAI-BASED ARTIST JIN
SHAN CREATED ON-SITE FOR BROWN UNIVERSITY’'S DAVID WINTON BELL
GALLERY. IT IS AMULTI-MEDIAENVIRONMENT STAGED TO CONFRONT ATTITUDES
AND SOCIAL CURRENTS IN CHINA TODAY. JIN HAS COMIC TIMING: ABRUPT WITH
ABSURDITY AIMED AT SUGGESTING CONSEQUENCE AND ACCOUNTABILITY.
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Bell Gallery curator Ian Alden Hussell

se0s Jin Shan as a “jester” — someone

who shocks his audiences by creating

off-balance wsual statements that

shed light on social questions. The
title of Jin's show is slang, a slogan

used in China about or by Ethose

wanting to avoid responsibility.

It basically means; “I dare you to

wold me accountable!®

spoken

by people belisving

Yy

connected socially. economically or

ey are 50

politically that they are impervious.

Shan's style is that of serial

arbst. For this installation,

has used copious amounts of

e to adhere responsibility in a

1-made  environment of ooze

or culpability. Jin has created

e-dimensional parts mired 0
with

~wheel cycle of the type usec

slathered glue, notably a
hinese laborers that seemingly
2ls a replica of the Tiangong

The
%

the spacecraft 15 a

pace stabion. mirrored

prism
ing yellow light splitting wvisual
ation  playfully for audiences
rpret from different angles.
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Winton

Bell Gallery is
Shan
Makes intimate for his storytelling by
Mg an inner cube of temporary
Walls, framing the narrative.
WY constructed
imbedded

4 modernist cube. which Jin

The
plaster walls

with  handprints

LUQaEs 1 the effort of ma B[
against e achons a i TEw
than's wse of wvellow candescer
light is an informing elemen this

installation (gold is lucky in China),

cemiotic tableaux, As 2
whole he blends imagery from past
and present to jumpstart @ discourse
about havoc and greater good that is
elevant globally.

“My dad is Li Gang!™ is Russell’s first
major statement show, and so with
this collaboration he 15 asserbing s
curatorial mark. Correspondingly, Jiri
Sham has had hmited exposure in the
United 5tates and this opportunity
resources at

allows him fo utilize

Brown's media center to make this
major project. Jin's first solo gallery
show will run concurrently at Masters

& Pelavin in MNew York,

Ruszell and Jin are of similar ages
and met last year in Shanghai when
Russell was scoping out China's art
scene. Russell was taken with Jin's
work and, “...his personality and his
attitude ... and knew (he'd) love to
have the opportunity to work with
{Jin) on a project in the future.” From
a curatorial standpeint, Russell sad
that it has been enjoyable to engage
in an exchange of ideas with Jin
Shan, easier to some degree because
the artist speaks English. Among
interesting hurdles: the difference

inherent between east and west in

Jin  Shan

terms of where the punch line hits.

ndes the second wave

of contemporary  Chinese  talent

that wants to engage the Wesk,

The first wave 15 noted for ts epic
ethos 1s
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With his

snectacle, whereas Shan's

!I1t-q?f'-'-:?l1‘.'l3l1if.r art.

street

art, audiences are confronted by
impropriety, uncomfortable truth or
paradox. A& response to his crude and
rude instantaneous peculiarity might
be a burst of laughter, which happens
when suppressed things are revealed.
This installation 15 an opportumky
for Jin Shan as an artist to create
an elaborate joke. As a space, Bell
a semse of physical

Gallery has

gravity, which allows the artist to

experiment with the idea of audien

TIMMIErsesn.

hn Shan teaches at the University

F

ol shanghai for Science and

T'-"-'Il:l':”:"':_:':.' and seems comfortable

having

3 craatve CONSLructs

involve technology, both directly
and indirectly. Previous
he's done have had raw candor and
a rapid YouTube style of informatior

dissemination that in manv

Wy's
defines contemporary culture, The

controversy Jin Shan cultivates feeds
into an important premise in fine art

change.
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